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CANTOR NOTATION

BLACK SYLLABLES ARE SPOKEN
TONES

RED SYLLABLES ARE INTONED
TONES

THEY ARE DETERMINED BY THE
SOUND OF THEIR RESPECTIVE
VOWELS.

OVER SOME RED SYLLABLES
THERE WILL APPEAR BLACK
CANTILLATION MARKS WHICH
REPRESENT VOCAL CONTOURS
OF INDETERMINATE PITCH,
LENGTH, AND BREADTH

THERE IS NO TEMPO; RHYTHMIC
RATE IS DETERMINED BY THE
WORD

WHERE THERE IS NO WORD, THE
LENGTH OF SHORT AND LONG IS
TO BE DECIDED BY THE
PERFORMER

WHERE THERE IS A BREAK, THE
PAUSE SHOULD BE
INDETERMINATE
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PLAINCHANT NOTATION

WHEN THERE IS A FOUR LINE
STAFF, THE SQUARE NEUME IS
THE BASE VALUE, IN REFERENCE °
TO SOLESMES NOTATION; ITS Py
PITCH IS DETERMINED BY WHERE —_—
THE C CLEF IS PLACED ON THE
FOUR LINE STAFF

IF A PLAINCHANT CHOIR IS
SPECIFIED IN THE SCORE,
CANTOR OR PLAINCHANT WILL
BE WRITTEN ABOVE THE PART TO
DESIGNATE THE PERFORMER

VOICE NOTATION

POLYPHONIC VOICES ARE
PLACED ON THE FIVE LINE STAFF
IN DIAMOND NEUME NOTATION

THESE ARE AT A 2:1 RATIO:
1 BEAT TO BLACK, 2 BEATS TO

WHITE ‘
e
A REST IS EQUIVALENT TO =
SHORT
THESE NOTES ARE MODIFIED BY
MENSURATION SIGNS, A DOT FOR
BLACK, A CIRCLE FOR WHITE — S— -
NO SIGN IS NORMAL LENGTH xf ) Lf L /3 EL L/( =
HALF IS DOUBLE LENGTH ’
FULL IS TRIPLE LENGTH
CROSSED OUT VOIDS THE J=1(0
CURRENT SIGN )
A\

RESTS IGNORE MENSURATION Zf— — ‘
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QUARTER NOTE = X WILL ’

DETERMINE THE TACTUS



INFELIX EGO, OMNIUM AUXILIO DESTITUTUS, QUI CAELUM TERRAMQUE
OFFENDI:

QUO IBO? QUO ME VERTAM? AD QUEM CONFUGIAM? QUIS MEI
MISEREBITUR?

AD CAELUM LEVARE OCULOS NON AUDEO, QUIA EI GRAVITER PECCAVI,
IN TERRA REFUGIUM NON INVENIO, QUIA EI SCANDALUM FUL.

(QUID IGITUR FACIAM? DESPERABO?

ABSIT, MISERICORS EST DEUS, PIUS EST SALVATOR MEUS.

SOLUS IGITUR DEUS REFUGIUM MEUM, IPSE NON DESPICIET OPUS SUUM,
NON REPELLET IMAGINEM SUAM.

AD TE IGITUR, PISSIME DEUS, TRISTIS AC MAERENS VENIO,
QUONIAM TU SOLUS SPES MEA, TU SOLUS REFUGIUM MEUM.

QUID AUTEM DICAM TIBI? CUM OCULOS LEVARE NON AUDEAM?
VERBA DOLORIS EFFUNDAM, MISERICORDIAM TUAM IMPLORABO ET
DICAM:

MISERERE MEI DEUS, SECUNDUM MAGNAM MISERICORDIAM TUAM.

Girolamo Savonarola



E{

i ﬂ

ML

omnium auxihodestiotus
C'U CCel +@|l aim \ 0”6'

\UEI]”

15 e
NISETEly

'U EVEFT[M [\






lllll

1Aeres rt?_mmu ...............



Jm& 'W-

)
0C1am!

[‘Cb‘ﬁfl’ﬂll? f






‘ mgmtlg ?f gt’{v)



e 8
®
.

rng ?’f 5@&;111* m?. ‘



Chotr

J~50
7

D oO—9
7
l
Z - > o #® 4
$
. & - 4 o o * o
Q




tfisiom meom,

e ek *Fe
7
[
. o S
‘% Zin o 3 %. °
3
H&—o—#—.—' -
{ ! #’
Q L L ] Qh* * o
Q




|0




iy

¥o
[
D .
* * w—.—r
Z———o
7 , ¢ o DN
4 4 4 D
Qo o #0 he I




bt

* ———

s 3 > < ¢ o o je

| ¢« O ., e — o

B B S | B S— . —— & |







v
o

b,

-



F‘amchcmf
cavﬂ'or

Ay {ll,g eligom meom,



a2y

AUl d adtem
cicam Th?



o
| 0N ¢ J
eam’



50

Q

\V/
\A

\

Wi

bo

be

behobe

\/

® /\
7

\WAIVaN

/ \

Q

o]

Hitdon

/

s fn?llllgm

_om

s:o;u

|4



soli

choir

C|¢




50‘ [
N

=D

F@- < <5

1)

4 2 Ko

—4&

_N
"

]

Q

Tao,

ol

1 s



fwn‘?vm ey i
i Jn‘wrﬁmm Tonm;
g

(??éﬂr@a



